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m SYNCOPATED RIFF 
The high, accented notes create a melody as they pop through the palm-muted open E’s. The pitches imply 
the E harmonic minor scale (E F$ G A B C D$). 
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m SLIDE SURPRISE RIFF 
The half-step power-chord slides are the only action in this otherwise static, steady eighth-note riff. An accent 


on the A5 and the F5 will help propel you through the slides. 
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m MILITARY RIFF 

The 12/8 meter and the way the notes fall on the beats (i.e., no syncopation) lend a military feel to this pas- 
sage—quite fitting, considering the subject matter. The strong sense of forward motion is intensified by the 
use of chromaticism in the second and fourth bars. Bars 3 and 4 are a transposition of the first two bars— 
what was in E is now in A. 
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m SUPER-FAST TRITONE RIFF 
The disturbing tritone lick found here is a hallmark of the Sepultura style. The left hand will have a pretty easy 
time; the right . . . ?!! 
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m ACOUSTIC RIFF 

Though no straightforward name can be given to the acoustic guitar chords that occur in the eerie introduction, 
they do assume a definite harmonic structure over the synth notes. The first four bars are in F# Locrian (F# G 
ABC DE); the second four bars are in F Lydian (F GAB C D E). Be sure to sustain each chord. 
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This sinister riff constantly alternates between G and Gå, the minor and major thirds of E, respectively. The slur 
on the 16th-note triplet and the slight palm-muting give an added menacing touch. 
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m GUITAR SOLO! 

This tapped solo poses no real technical difficulties; however, it may require some practice with the 
metronome. The triplets that open the solo are grouped in twos; they are followed by 16ths, which are also 
grouped in twos. Try working the solo rather slowly at first to ensure accurate rhythms. The first half of this 
solo is in the A Lydian mode (A B C$ Dž E Fè G#); the second half is in G4 minor until the last bar, where G# 
major is implied. 
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m INTRO RIFF | 
After a big, full E5 chord there are two 16th-note figures that are identical except for the last note. Andreas 

changes the Bb (from the first figure) to B} so that it will lead into the following bar. Sepultura achieve great l 
forward motion by placing the 16th-note figures at the end of the bar. 
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m INTRO RIFF 

Even in a reflective, fingerstyle acoustic piece such as this, you'll still find the same Sepultura harmonic style. 
The harmonies that build up this riff are from the B Phyrgian dominant scale (B C D$ E F$ GA), which is the 
fifth mode of the E harmonic minor scale. Assembling the pitches that occur in the first bar, we arrive at the 
following scale fragment: B C Dé E F%. The Fé harmony follows the same logic—do the math! 
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m INTRO RIFF 


“Rest In Pain”? “Writhe In Pain” might be more apropos; this has to be one of Sepultura’s most insane intros. 
Make sure you give heavy accents to the opening chords. The pervasive use of minor 2nds in this example 


creates a high level of unity. 
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m OBLIQUE MOTION RIFF 


For the first three bars of this verse riff, only the top voice moves. The Eb-to-D movement in the upper voice 
causes the harmony to shift from the interval of a fifth to a tritone, creating a disturbing, unresolved effect. 
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m DOUBLE TIME GALLOP RIFF 

A gallop figure is an eighth note followed by two 16ths. Here, Sepultura play a sort of elongated gallop by fol- 
lowing the gallop figure with one beat of four 16th notes before repeating the true gallop figure. The chord 
roots in this progression outline a diminished-7th chord (E-Bb-Cż-E), minus the 3rd (G). 
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m VERSE RIFF 
Because the open E's are so heavily palm-muted, the higher, unmuted notes are heard as melody notes. 
What you hear are little two-note ascending melodic bursts rising out of a sea of pulsing E's. 
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m CHORUS RIFF 

This is the chordal version of the previous riff. Here, the unmuted chords are heard as syncopated stabs 
against the palm-muted, pulsing open-E pedal tones. The sound of the Bb and F chords against the E pedal 
lends a Locrian (E F G A Bb C D) feel to the progression. 
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m VARIED RIFFS 

There's a bit of everything in this passage, which occurs just after the guitar solo. The twin guitar lead is in A 
harmonic minor (A B C D E F G$), and consists of a repeated one-bar phrase. The lower guitar drops out at 
bar 3, allowing the upper one to play a descending scale in triplets. At the tempo change ("J=J), the guitar 
plays a two-bar figure consisting of one bar of palm-muted pedals and unmuted chords, and one bar of a 
reverse gallop (two 16th notes followed by an eighth). Note that the previously heard idea of going from the 
5th to the tritone is recalled in the reverse-gallop figure. 
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m OPENING RIFF 

After the reverse-echo fade in, the guitars play simple, unsyncopated rhythms: straight 16th notes and quarter 
notes. This gives an insistent, almost vulgar sound to the groove, because the pitches don't change either (the E5 
chord just sounds like a thicker version of E). Note that accents are placed on the power chords, yet the palm- 
mute remains in place. The quarter-note melody escapes the oppressive rhythm figures by taking a daring leap of 
a minor 6th (F# to D) between beats 2 and 3. 
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m GUITAR SOLO 

The fiendishly difficult figure on beat 3 gives the beginning of this solo more of a riff feel than a melodic or 
improvised one. Practice the figure slowly at first, omitting the tie; that is, strike the note on beat 4 to make 
sure you wind up in the right place rhythmically after executing the figure before. Then put the tie back in and 
gradually increase the speed. 
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m INTRO RIFF 
This is basically a single-note riff, with the initial double stop giving an extra oomph at the lick’s beginning. The 
interval of a major 7th creates an unresolved feeling, especially having come from the octave E in the first bar. 
Guitar Il comes in at beat 3 in the second bar with an eighth-note triplet against Guitar l's straight eighth notes, 
further adding to the tension. 
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m SLIDE RIFF 

This nicely balanced riff features two sliding figures in the first bar and pumping palm-muted eighth notes in 
the second. It's somewhat unusual to slide to an open string (as done here in bar 1, beat 1), but Andreas and 
Max pull it off smoothly. 
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m HALF-TIME INTRO RIFF 


The lead-off Bb in this riff signals an E Locrian feel and, indeed, the F4 confirms that we are not in just plain E 
minor. The presence of B4 in bar 2 does not significantly alter the Locrian sound because it's felt more as a 
reinforcement of the E below it, rather than a true chromatic alteration. Here again, the power chords are 
unmuted and the open E pedals are palm-muted. 
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m PHRYGIAN DOMINANT RIFF 


Here, a G#5 chord is introduced, and with both F4 and G? figuring prominently in the line, we get a sense of E 
Phrygian Dominant (E F G$ A B C D). 
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m VERSE RIFF 


The verse riff combines the G5 and Gé5 chords in a slide move that takes us into G via a slide, and back out 
into the G5 by re-articulating it on the downbeat of bar 2. The G# isn’t heard as being that significant; it's more 
of a momentary chromatic gesture away from the rhythmically weightier G+. 
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m TRITONE ARPEGGIO 


At the end of the first bar of this two-bar riff, there’s a startling four-note tritone arpeggio beginning on beat 312. 
The only trick is to palm-mute the third note in the arpeggio. That will keep the figure sounding crisp and clear, 
and maintain a balance between the thicker-sounding 6th string and the lighter-sounding upper strings. 
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Altered flate 
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m OPENING FIGURES 


Take a look at how many different techniques Andreas uses to create the alternately atmospheric and pointil- 
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(Synth, perc. & wind effects) 


istic effects: the bar-dipped low E, the high, minor-2nd blips in bars 3 and 4, the 16th-note-triplet rakes. Try to 
make your bar moves as smooth as possible, and pay close attention to the tied rhythms written in the score. 
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m OCTAVE RIFF 

The first actual melodic information in “Altered State” comes in the form of this eight-bar octave riff. The phras- 
ing here is rather conventional for octave playing, utilizing long rhythms, small-interval movement between 
notes (maximum of a perfect 4th), and slides to connect many of the figures. Sounds like Wes Montgomery's 
worst nightmare, doesn't it? 
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m REVERSE GALLOP RIFF 

= The two guitars play in unison at bars 1, 3, 5, and 7, but diverge in the other bars. There is a variety of styles 

2 here: palm-muted reverse gallops (bars 1 and 5), syncopated power-chord riffs (bars 3 and 7), and single-note 
work (bars 2, 4, 6, and 8). Note that in the even-numbered bars—which contain the single-note phrases—only 
the first beat and a half are different between the two guitars; the remainder of the bar (21 beats) is in unison. 
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Words by Max Cavalera from CHAOS A-D. 
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m OPENING RIFF 


At this moderate tempo, it's possible to add accents on all four 16th notes and the dotted half note in the first 
bar. Note the unusual grouping of a forte dynamic, accents on the notes, and the palm mute. The second bar 
lands us squarely in E Locrian land because of the prominent Bs’s. (We already heard from the other defining 
interval, the b2, in bar 1.) Note the two-octave transposition of this lick in bar 3. 
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m GUITAR SOLO 


Andreas creates an exciting tension-and-release effect in these eight bars. He plays a one-note idea with an 
open wah pedal, which he closes halfway through the lick. At bar 3 the real madness begins, where he plays 
fast rhythms in 16th notes and quintuplets. He limits himself to F$ pentatonic minor (F$ A B C# E), except for 
the repeated A?’s in bar 3, which give the line a major feel. 


TSi 
Gs FAIS 
GS FHS Gs FES . HP uP p 
o + ò sl. sl AA A 
2 m i a i peppppeppppep p f fetieerEed kope, 
i t 
— = == 
$ s 
*wiwah 
pis sist. HP HP E 
44471444 47-44 44414 
HET616 16416461616 16-16-16-16-16~—-16— 
te 
'o = open (bass) *Leave wah on as filter 
+= closed (treble) for remainder of solo. 
Gs FHS G5 FES 
m P 
A P 
fiean A = jbestesseotopopofto 
E m = s aS 
— s: 
s sl. 
H 
tee e— ee retoro 
+4—16—14 
1446 464446 —44 + + 
tett +4 
P P P sl 
gs FIs Gs FIs iR Gs Fis 
2 12 ry 
eee ey ss WEF £ ren 
= E = 
ao a Å= 
Rie E sl. 
12 A 2 = 2 
A DA 
rerev 467+ 
6 + perar 416 16-6 2 
ten er = 2 
>t 
sl as 
23 


Words by Andreas Kisser 
Music by Max Cavalera, Andreas Kisser, Igor Cavalera and Paulo Xisto Pinto, Jr. 


Copyright © 1993 Roadblock Music, Inc. (ASCAP) 
This Arrangement Copyright © 1994 Roadblock Music, Inc. 
International Copyright Secured All Rights Reserved 


m CHROMATIC POWER-CHORD RIFF 
The distance of the eighth-note power-chord slide on beats 1 and 2 is a minor 3rd—pretty fast when your 
tempo is -=144. At bar 2 the guitars diverge: Guitar | plays the E5 whole note while Guitar II rests for the first 
beat and then plays the G-E dyad, combining to make an E minor triad. 


O38 
Gis FS GiS F5 E5 Gis Fs GIs FS AS 
——} : 
2: -o } = a 
Tna fas 44 Se a a 3 
$= frase 3 3 3-3 3 3122 
sl sl. = 
T 
6 
3 2 L SS EES — 6 — Fa S ES A i 7 
— é EE a S 2 5 
— = 
sl. sl. sl. 


m VERSE RIFF 
Here’s a simple four-note figure that repeats eight times. All notes are palm-muted, so don't have your articu- 
lations favor any one note above any other. Work for equal stress. 
EST 
< 
PM. -- 
E 5 == -9 o = = & 


m Eb VS. Ei RIFF 
The Eb power chord, played in accented quarter notes, forms a discordant relationship with the open E string. 
Because the open E’s are palm muted, it's difficult to tell that the lower notes are not the same as the upper chords. 


Ebs N.C. EbS NC. 
| 
= — ————— 
pj = $ a =e a 3 3 + 3 t 
be Fi iw F E 
P.M-----4 Piee 4 
—8 e ® 
6 € $- 6 
o—e seee 
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m GUITAR SOLO 

Andreas keeps his ideas fairly stationary for the first six bars, and then goes completely nuts for the last four. 
In the first four bars the notes of the lead guitar match up with chord tones piayed in the rhythm guitar. At bar 
5, this approach breaks down as Andreas plays an F major dyad (F-A) against the rhythm’s Eb power chord. In 
the tapped section he plays a B> and a high Eb, which preserves the E> tonality, but he mixes it up a bit by 
throwing in the open-first-string E. 


2:57 
ES E5 
i5 ES ES Ebs si y 
ES Es = Eis es Play 4 times 
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m REVERSE GALLOP RIFF 
This is just a four-note phrase that repeats for four bars. Beat 2 is an octave transposition of beat 1, and 
there's a short left-hand vibrato thrown in. Notice the thythm guitar above, which mimics the two-16th move- 
ment but holds through beats 2 and 4. 


1:00 
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— H — H a H eo H 
H H H H 
m SYNCOPATED RIFF 


The one-beat figure, consisting of an eighth note flanked by two 16ths, produces a syncopated “chug.” The 
indeterminate slide off the figure's last note adds a bit of dramatic flair. 


NC. 
4 f — 
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10 eo soo ool o ooo eeo o oo 


26 


m PARALLEL THIRDS RIFF 

This double-stop riff, played on the 2nd and 3rd strings, is fixed at a minor 3rd throughout this three-bar-plus 
passage. Note that the slides never occur between the second and third, or fourth and first 16th notes. This 
gives the passage a more straight-ahead, less syncopated feel. 


2:23 
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m OPENING RIFF 

A quarter-note power chord leads off this repeating two-beat riff, somewhat negating the gallop effect of the 
eighth and two sixteenth notes in the second half. There’s quite a jump from the 6th-fret D to the 2nd-fret B. 
Fortunately, the slow tempo (2=84) gives you a little time to make the transition smooth. 


O12 


anise 


ens 


m LOW AND HIGH RIFF 


This is a quirky little two-guitar riff that combines the open E string with high-position notes. The quarter-note 
G's in Guitar | sustain through Guitar Il’s triplet figure, which starts on G. The effect is one of oblique motion. 


2:00. 
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m OPENING DIVEBOMB RIFF 

You don't usually hear the open G string subjected to this much whammy manipulation; the lower, thicker strings 
seem better suited for that kind of treatment. But it works here when played with such rhythmic precision. Notice 
the two 16th notes are tied, The rhythm is felt in the way the whammy bar “articulates” the notes. 


(0:00) 
NC. ~s ~s 
he so e se 
D] 
mf trem. bar 
~£ ~% 
kA 2 
m TRITONE RELATION RIFF 
The F25 power chord on beats 1 and 3 forms a tritone relationship with the dotted-eighth-note C+ on beats 2 
and 4. The vibrato on the held C makes the clash even more intense. 
O21 
Fes NC Fes NC. 
=n] 
S 2 La eee z As 
2 2 
4 + 4 3 
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m LOW AND HIGH RIFF 


Like the second riff in “Amen,” this one-bar figure makes use of the large interval between each beat. In this 
version the rhythm guitar plays in rhythmic unison. 


T44 
Om org 
F5 ES F FS ES F 
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m TWO-PART GUITAR RIFF 

Here's a rare case where the Sepultura guitars play two distinct parts. The upper guitar plays offbeat unison 
bends while the lower guitar plays a reverse gallop figure. When the meter changes to 9/8 the reverse gallop 
seems to lose its tidy symmetry, but that's just a visual thing; it's still the same riff. 


0:23 
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m TWO-STRING GUITAR SOLO 

Andreas keeps the lower note (Bb) constant in this two-string guitar solo. The upper note gradually rises two 
notes, and then begins again. You don’t hear the passage as one line staying stationary and one line moving; 
you hear it as a kind of slow-moving ascending figure. At bar 5 Andreas plays an entire bar of slurred notes 
and simultaneously applies right-hand bar maneuvers to the phrase. He settles down in the final two bars of 
the phrase with stationary double stops in 16th notes. Notice the changing rhythm guitar chords on top. 
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¢ TABLATURE EXPLANATION/NOTATION LEGEND ° 


number on the appropriate line, the string and the fret of any note can be indicated. For exampl 


BEND: Strike the note andbend 
up 4 step (one fret). 


BEND: Strike the note and bend 
up a whole step (two frets) 


BEND AND RELEASE: Strike 
thenote snd bend up V (orwhole) 
step, then release the bend back 
tothe oniginalnote, Allthres notes 
aretied:onlythe irstnoteisstruck 


PRE-BEND- Beng the note up. 
(or whole} step, then strike it 


PRE-BEND AND RELEASE: 
Bend the note up % (or whole) 
step, strike it and release the 
bend back to the original note, 


UNISON BEND: Strike the two 
notes simultaneously and bend 
the lower note to the pitch of 
the higher. 


TABLATURE: A six-line staff that graphically represents the guitar fingerboard. By placing a 


{st sting - High E n o ; 
2nd stong- B - 39 6 
orésinng- G} i $ 4 
insug- o| l i 2 
Sinsing- Al 3 { F3 1 
Sth sting - tow E 6 

Sin sting, Sd tret 2nd string. 101P tret an open E chord 


VIBRATO: Vibrate the note by 
rapidly bending and releasing 
the string with a left-hand finger. 


WIDE OR EXAGGERATED Vi- 
BRATO: Vibrate the pitch to a 
greater degree with a left-hand 
finger or the tremolo bar. 


SLIDE: Strike the first note and 
then with the same left-hand 
finger move up the string to the 
second note. The second note 
îs not struck. 


SLIDE: Same as above, except 
the second note is struck. 


SUIDE: Side upto the note indi- 
cated trom a few irets below. 


HAMMER-ON: Strike the first 
(lower) note, then sound the 
higher note with another finger 
‘by fretting it without picking, 


‘and 3rd string, th fret 
pisyed together 


Definitions for Special Guitar Notations 


PULL-OFF: Piace both fingers 
‘onthenotestobe sounded. Sirke 
the first (higher) note, then sound 
the lower note by pulling the fin- 
ger offthe highernote whilekeep- 
ing the lower note fretted 


—— 


TRILL: Very rapidly attemate be- 
tween the note indicated and the 
small note shown in parentheses 
by hammering on and pulling ot, 


TAPPING: Hammer(tap")thefret 
indicated wth the ght handindex 
‘or middie finger and pull off to the 
note fretted by the lett hand. 


NATURAL HARMONIC: Witha 
ett-hand finger, ightlytouchthe 
string over the fret indicated, 
then strkelt.Achime-likesound 
is produced. 


ARTIFICIAL HARMONIC: Fret 
the note normally and sound the 
harmonic by adding the right- 
hand thumb edge or index finger 
tip to the normal pick attack. 


TREMOLO BAR: Drop the note 
bythe number of stes indicated, 
then retum to original pitch 


=n 


PALM MUTE: With the right 
hand, partially mute the note by 
lightly touching the string just 
betore the bridge. 


MUFFLED STRINGS: Lay the let 
hand across the stings without 
depressing them to the fret-board 
sSrkothestingswiththerighthand, 
producing a percussive sound. 


PICK SLIDE: Rub the pick edge 
down the length of the string to 
produce a scratchy sound. 


‘TREMOLO PICKING: Pick the 
noteas rapidly and continuously 
as possible. 


SS 


RHYTHM SLASHES: Strum 
chordsin rhythm indicated. Use 
chord Voicings found in the fin- 
geringdiagramsat thetop ofthe 
first page of the transcription, 


SINGLE-NOTE RHYTHM 
SLASHES: The circled number 
above the note name indicates 
which string to play. When suc- 
cessive notes are played on the 
same string, only the fret num- 
bers are given. 
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SEPULTURA 1. 
jus Ritts 


Your guide to 
playing more than 


40 Burn 
uf RIRE 


Schizophrenia 
To The Wall 
Escape To The Void 
Inquisition Symphony 


Screams Behind The Shadows 


Beneath The 
Remains 
Inner Self 


Stronger than Hate 


Chaos A.D. 
Refuse/Resist 
Territory 


Slave New World 
Mass Hypnosis 


Amen 
The Abyss Ari Nomad 
P s rise à z 
R.I.P. (Rest In Pain) l Clenched Fist 
Arise 


Dead Embryonic Cells 


Altered State 


Just The Riffs packs a truckload of great riffs into one awesome book 


We take a band, isolate their best and coolest riffs, and present them 


in a straight-ahead way—with no fancy talk, no wasted space. 


Just bere it is, here's how it sounds, and heres how to play it. 
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